Choreography

1. The art of planning and arranging dance movements into a meaningful whole; the process of building a dance composition. 

2. A finished dance work or work-in-progress.

The creative process in choreography includes the following components:

· Consideration of choreographic intent

· Selection and sequence of elements and movement

· Application of the principles of design to develop a choreographic form

· Consideration of roles – such as gender, culture, and status

· Selection or design of music and stagecraft

When responding to dance choreography, consider the following:
1. First impression: Respond spontaneously to the piece, considering the feelings evoked by the presentation and any association you may have with previous personal, social and cultural experiences.
2. Description: Describe what you saw and heard.
3. Analysis: Examine how the components (movements, performers, music, stagecraft) worked together to achieve certain effects; identify evidence of particular cultures, styles or time periods; use appropriate vocabulary to describe elements and techniques, form and design; consider the expectations for the given context (Is this a final production or a work-in-progress? Student or professional? Live or video? What level of performance should be expected for the particular situation?)
4. Interpretation: Analyze how your responses are influenced by your own personal experiences and perceptions of the world.
5. Background information: Research or provide information about the contributors and the historical and cultural context within which the work was created and presented (origin of the dance, purpose of the work, geography and climate of creator’s country of origin, beliefs and customs of the culture or society, historical events that might have influenced the dance, symbolism used in the dance).
6. Informed judgement: Consider your first impressions and whether or not your initial opinions have changed as a result of discussions, research, and reflection.
A review might include the following components: 

· a description of the set, costumes, props and how they contributed to the piece 

· how sound or music was used and whether it suited the dance 

· whether the dance was visually interesting 

· comments about the cast of dancers 

· the choreographer's comments about the dance, if any 

· the reviewer's analysis and interpretation of the dance 

· the reviewer's informed judgment of the dance, including whether the choreographer succeeded in doing what he or she set out to do and whether the dance was worthwhile. 

· synthesize ideas gleaned from current reading with prior knowledge and understanding

Choreographic form may be defined as narrative or pattern. 

· Narrative—follows a storyline (introduction, rising action, climax, resolution) and may convey specific meaning or concepts through that story. 

· Pattern—structured around repetition of the elements of movement. Pattern forms may be abstract, rather than always following a concept or an idea. Pattern choreographic forms may be based on the form of the music. Examples of pattern forms include:

· AB—consists of two distinct, self-contained sections that share either a character or a quality (e.g., same tempo, style). The A part represents a phrase of specified length and the B part a different phrase of specified length. The A and B phrases are made to complement and enhance each other, and may deal with either two parts of the same theme or two different themes. 

· ABA—an extension of the AB choreographic structure; after the B phrase, the piece returns to the A phrase (which may be altered). The A or B phrases can be manipulated by changing the tempo, rhythm, length, or dynamics of the movement, or by fragmenting, repeating, or changing the order of the sequence. 

· Call and response—one soloist or group performs, with the second soloist or group entering in response to the first. 

· Canon—groups perform the same single theme or sequence but beginning at different times so that they overlap. 

· Rondo—similar to ABA but may continue indefinitely (ABACADA, and so on). The A phrase may be repeated or varied. 

· Theme and variations—a movement idea is established, then repeated with various modifications (e.g., done faster or slower, in a new place, lighter or stronger) but still maintaining its structure and sequence. The theme may be repeated between the variations.

To start, look at the elements of time, energy and space. Using those components as you choreograph will give a new perspective to your dance pieces. 

Time: Time encompasses rhythm, speed and syncopation of movements. Using time in different combinations to music can create intricate visual effects. Using ideas such as quick, quick, slow or stop movements are examples. 

Energy: Energy relates to the quality of movement. This concept is recognizable when comparing ballet and tap. Some types of choreography are soft and smooth, while others are sharp and energetic. 

Space: Space is the area the dancer is performing in. Space has levels; low floor moves, medium standing moves and high leaping and lifting moves. Space also refers to how the dancers move through the area. Direction of movement can be straight, curved, diagonal or changing.

Use corners and placement to express emotion.

· Center stage: strong and dominant 
· Corner: connecting to audience 
· Moving from upstage to downstage: audience can feel involved 
· Upstage: draw the audience in 
Now that you know the three elements: time, energy and space, start experimenting. Know that an audience wants to be excited, surprised and engaged. Use movements to get the audience involved and feeling emotions. 

As you create dances, you are experiencing, gaining knowledge, experimenting, and facilitating at the same time. You need opportunities to practice your abilities and to take creative risks, alone and in groups, without always aiming for a predetermined quality standard.
SOURCES:

© Copyright 1998. All Rights Reserved. Curriculum Branch.
Maintained by: Fine Arts Coordinator - Dance Revised: January 25, 1999

BC Ministry of Education Home Page HYPERLINK "http://www.bced.gov.bc.ca/" 

 INCLUDEPICTURE "http://www.bced.gov.bc.ca/irp/dan11_12/icons/logo.gif" \* MERGEFORMATINET 



    Sat, 10/06/2007 - 10:17am | Sara Willcutt  http://ascendingstardance.com/node/365
Jane Baas
Professor and Dance Academic Advisor
Department of Dance
Western Michigan University
Kalamazoo, MI 49008-5417 http://homepages.wmich.edu/~baas/180tools.htm
