Working on a “Pitch”

What the IB Theatre Guide says…

External Assessment - Practical Performance Proposal (25%)

250-word written presentation with visual materials and a 1000-1250 word rationale

Introduction

Students must adopt a directorial perspective and write a rationale, outline and detailed description of a proposal for staging a performance. This proposal should originate from one of the IBO prescribed performance stimuli. It should include written work, scenarios, images, storyboards and any other materials that convey the essence of the proposed performance, and the practical preparations necessary to realize it. Students should ensure that the proposal contains appropriate visual materials and does not depend solely on written descriptions.

Students at HL should also include a report on the wider theoretical context of the proposed performance, based on the research they have done and the experience and personal perspective they have developed during the preparation period.

Content and Format

The proposal at both HL and SL should contain the following aspects.

· A clear description of the performance concept (themes, interrelationships, actions and so on)

· How the concept can be developed for performance (origins, explored sources, inspirations, influences and so on)

· How the concept can inform and inspire the appropriate performance and production elements

· How the performance and production elements will interact to convey the performance concept

· Any other relevant details the student thinks are necessary to convey the artistic and dramatic impact of the proposed performance

Note: the contents of the proposal should contain appropriate visual materials and should not depend

solely on written descriptions.

Work on the practical performance proposal should begin in the second year of study, when it will be informed by students’ increased maturity and experience in theatre. The format of the proposal should consist of three sections at HL or two sections at SL.

· Section 1 (HL and SL): a concise summary of the proposal in the style of a “pitch” that presents the proposal in a dynamic manner. This section should contain a maximum of 250 words.

· Section 2 (HL and SL): explanatory, visual materials to illustrate the student’s understanding of the intended process of realization. This section may consist of a storyboard (incorporating words and images), photographs, sketches, diagrams, collages, a DVD, a CD-Rom and so on. This section must not be written in a formal essay style.

· Section 3 (HL only): in addition to the above, students at HL should write a report of 1,000–1,250 words, which should comprise a commentary on any of the following aspects of the proposed performance.


(
Philosophical rationale


(
Socio-historical influences


(
Traditional/cultural influences


(
Possible impacts and resonances

What you need to consider…

The pitch

The first section (HL/SL) should contain a proposal or “pitch” for a performance of 250 words and may include:

· the motivating factors for undertaking this particular performance

· the focus or aim of the performance

· the issues or themes treated by the performance

· a description of the performance concept

· a justified identification of the target audience

· the elements of the performance which the student considers would excite and inspire them and an audience

· any other perspectives of the performance which the student believes would convince a reader of the viability and feasibility of the project.

The style

The pitch should be written:

· in a concise, dynamic writing style

· using language that conveys an understanding of theatrical production processes and performance conventions

· within the designated word limit of 250 words.

Coherence and form

The pitch will include:

· a justified outline of a concept for performance which communicates the dramatic impact of the intended performance

· a description of how the production elements interrelate to convey the performance concept.

Here is an example of a teacher’s approach to preparing the students for this examination exercise. It presents some examples of the pitch written by students with the examiner’s comments.

TEACHER: Last month, we began working on writing the pitch. The first attempt was a series of presentations to the rest of the class. We began by using the poem The Shooting of Dan McGrew by Robert Service as a stimulus for performance. In pairs, the students worked through their ideas through practical work in class. They then wrote a short newspaper article that, they felt, passionately presented their envisaged piece of theatre. The discussion afterwards was fruitful since we were able to hear which ideas were clearly communicated and which were not. For the next practice, the class were given A Midsummer Night’s Dream by Shakespeare. The range of the work varied enormously.

EXAMPLE: Student 1

I really enjoyed reading the play by Shakespeare who was born in Stratford, England during the reign of Elizabeth I. I already knew a lot about Shakespeare as I saw the movie Shakespeare in Love so I was able to cut down on my research and focus on the play. There are basically three groups of characters who live in Ancient Greece. The opening scene shows the lovers who will run into the woods to escape the wrath of their father. The workmen are the comedy interlude and I will build my performance around them. The fairies are the third group. The Fairy King, Oberon, and Titania, the Queen, are having an argument about a boy and this is why Bottom, one of the workmen, ends up in bed with the Fairy Queen with an ass’s head. I want to do my show in Ancient Greek style. The costumes will be Ancient Greek style togas. My stage will be normal but will have a forest at one end and the palace at the other. The lighting will have a whole range of colours with basically yellow for the palace and green for the forest. I will use the fairies as a Greek chorus and have them move together during the entries and exits of Titania. I would like to use a rock band to do the music which should be heavy metal on most occasions but slow rock during the Fairy song.

243 words

Examiner comments:

The student has 250 words to transmit their vision of this play on stage. The student has wasted valuable words talking about background information which, if the student feels it is relevant, could come in the second part of the file. Too much emphasis on explaining the plot which is not necessary. When the student finally arrives at their vision of performance, the descriptions are vague and the choices not justified. What is a “normal” stage? What elements of Classical Greek Theatre have been chosen and why? A little more focus is needed in the exercise.

EXAMPLE: Student 2

My inspiration for the performance concept came from the word in the title “Dream”. I will use a proscenium arch performing space as I want the audience to be looking into the picture of a dream. My main character, who is set in modern times, will be watching a television soap opera set in Ancient Greece about a love triangle or quadrangle while a group of modern workmen work in the next room. The television will actually be a scrim at the back of the stage so the Ancient Greek actors can perform the lover’s scenes. As the man watches the soap he begins to doze but is constantly being woken up by the sound of the workmen who drift in and out of the room rehearsing a short play for their works party. The fairies appear when he is in his dozing state and become the link between sleep and reality. As the plot unfolds I want it to become more and more difficult for the audience to know when he is awake or dreaming. To do this I will use lighting effects to differentiate between the awake state of watching television and the workmen rehearsing and the dozing state when the fairies appear. White and cream gels during the awake state and many soft colours (reds, blues, greens) during the dream scenes. As the plot develops I will run the harsh bright lighting of the reality scenes into the more colourful lighting. In the final act, the lovers, Hippolyta, Theseus and everyone else will sit behind the scrim as the mechanicals/ workmen perform their show. Puck’s final speech will be done on a dimly lit stage after the man has gone to bed and put the room lights out.

289 words

Examiner comments:

A very good basic idea for performance. However, there are certain problems with the proposal which the student needs to work on. Firstly, the word count is well over the designated 250 words. Secondly, for a performance concept to be effective the student must be realistic about the feasibility of its realization.

There must be some harmony between how the plot and ideas are conveyed in the stimulus and how the student will communicate these through their concept. Whilst this is a good “raw” idea some more thought needs to be put into how this approach will work fluidly on stage. I like the concept but remain a little sceptical about how it will be realized.

EXAMPLE: Student 3

On first reading the script, the idea of circus jumped into my head. On second reading, my perception of the wild comings and goings of the mechanicals, the posing and prancing of the lovers and the discrete directorial influence of the fairies made this idea a performance concept. My performance space will be a circus ring (7 metres in diameter) with audience on tiered seating on three of four quadrants. On the fourth quadrant, a cyclorama will create mood and scene changes using coloured lighting and gobos. Three raised circular diases will be placed in the circus ring to provide a variety of levels. I see the mechanicals as a wild bunch of clowns from Bottom as an Arlecchino-type character, to Quince as a Chaplin-type clown. The humans I see as circus animals, mainly horses. I will develop this idea in movement—as in Shaffer’s Equus—and costume style. The fairies I see as scene changers with Oberon and Titania as ringmasters. The fairies I will have present all the time but, using lighting states, they will be less visible in others’ scenes. They will be mixed in with the audience giving the impression of being omnipresent. The live music will be critical in creating the circus sound. An oompah band will play between scenes and, with the lighting, change mood and atmosphere. I want the colour of the costumes, the audience interaction of the clowns, the energy of the music and the stately tableaux of the humans to blend into a special event, a spectacle of colour, noise and storytelling.

263 words

Examiner comments:

A clear idea of the intended production. The student has developed a clear performance concept based on an understanding of the stimulus. Although the word count is slightly over, everything mentioned is relevant. I look forward to seeing the supporting materials which will give a better picture of the production concept. Some ideas are not clear enough, for example, the humans. There is not always a rationale for the choices.

